Andera Schoulty, Liditled (Tree) 20006, mined media
on pager, B 2 T, ab Taydor De Cordoba Galkery, Los
FAngies

Andrew Schoultz at
Taylor De Cordoba
Gallery

AEUTES CAFSEN ACTOSS
canvas and wall, cal-
liding in ccstatic
explosions of red and
bliue, angles amd
curves, ofganic and
man-mekle, Teardrops
swirl ingo whirlpoals,
sharp dizgonals hisect rearing horses and
trees bloom bits of dollar bills in the
quintically heroic world of Andrew
Schoultz’s imagining. The arist has
effectively straddled the line berween

street art and

high are (as

will as seli-

eairghit and

school-bired) in

hi= hiseary as a

muralist ane

painter. Lowd

and (e is

Schoulee's frst

exhibition ax

Las Angeles's Taylor De Cordolm
Crallery, but it is not the Grst tme the
grafiiti-inspired artist has moved from
sireet to gallery.

The dhd&itdym-h:t:ﬁud 1.1':|:|-u:.
blisgering trees and alundant whirls and
drops arc a wild storybook setting for the
cast of characters that includes a Trojan
horse and a number of poignant blue-
birds. Achingly devald of humans and
redolenty limired in palete, the reds,
blues, browns and blacks connote rivers
of blood and ocsans of emotion: fear or
forgiveness? One of the works' subtle
strength is their resistance to telling a
h|.1v|.'n|.'il-u' tale -j:lﬂumgh ar times just bare=
|g,']'. instead ﬂhE}' hunt at the iension
between man and nature, and the p:l] of
rampant globalizton, Meditations Ulnder
hireer 1% a cacophonows spilling of color
and line. Two horses clash from either
side of the composition while meticu-
lously rendered brick triangles interject
in and around bursts of red and blee, and
a ribton of pink and gold leaves Wows in
from the south. [t% too orderly o be
chacs, voo premy oo be war, but too vio-
lent mot o relate to both. “These ]uinl.-
ings and drawings have the draftsman-
ship and controd of Chinese scroll paing-
ings and the elabarate vinlence of car-
taons. The fantestic trees in works like
Llerafed (Tree) have runks a5 thick and
fleshy as @ Francisco Botero figure and 2
preponderance of evenly shaped but dis-
connected leaves, Ill'em:tclr'l.' inted ar
cut from gold leaf and dallar bills thas
oblupuely suggest the flagrant waste of

camsamer oulture.

The la |1i:-nnr:, Trmlpuftd Lmaler
H@ :pi": fromm a |:r3;|.- sheet antn the
wall. Between the scale and comiplex
desigm. it almost begs o be s=en out in
the open, like many of his public works
in San Francisco, Indonesia and else-
where. ’lhlgh |1.-:n]|:|.' iimplign'q.
Srhewabizs :J:}'l:, relentless eneTgEy ame
affinity to 199s street art spesks to 3
wide wdience. His unzbashed emodonal
and poditical undertones recall Keith
Haring’s brilliant legacy, but the aght
lines and WOEY FEOMELTY Sre MOre Mem-
mecent of M. C. Escher,

The history of swreet and public ar,
dating back vo Mexican muralists, has
been tamer in recent years and one can
only hope that Schoulez will help w
turn that wde. While these works make
3 powerful exhibition, I sm corious
(hopeful, really) if they mighe be skerch-
s for, or a rest in berween, more large,

ic murals. With a livtle more clarity,
Schoultz could have the makings of 2

[Yiego Rivera for the Bush-era, filling
public spaces with wild and emphatic
visual language—and I'd hate for us o
miss out on that.

—Armic Buckley

Andeew Schoults: Loud and (uwief closed in
Jarwary af Taylor De Cordoba Galery, Los
.ﬁ.'l-ch-llu-:

Arnie Budckley is & freslance writer based

in Lo& Angalas.



