Andrea Bowers at the
Gallery at REDCAT

VOUNE WOaran
framed by a swath
of fabric and &
Vase ﬂtl. 'H-ﬂ'“'EI.'I
speaks plaintively
o whoever passes
by to listen.
“Please do not put

a revurn address on the envelope as my

emplover is 3 devout Catholic and T think

it might cause problems,” she intones
from the large flat screen monitor hang-
ing from the ceiling and surrounded by
wo walls with neat rows of decorative
paper and photocopies of lemers. The
woman'’s place on the screen is replaced,
in elegant and eerie succession, by flow-
ers and silenoe; anodher person, another
vase of flowers, another request for help.

Men and women of diverse ages and eth-

nicitics are looking for answers—a list of

doctors, facts, informatsion—and they
need them Fass. Is this 3 fiction? A docu-
ment? A plea? Lenters to tie Avemy of Three,

a video picee in Andrea Bowers's complex

and moving exhibiton, Nebing i

Nemtrad, at the Gallery av the Roy and

Fdna Disney CalAres Theaver (REL-

AT, is all ehree.

The video feanares actors utilimang let-
vers written to Parricia Maginnis, Lana
Phelan and Rowena Guarner from 1964
1969 a5 scripts for emovional mono-
logues, bur the vone conveys an impers-
tive desperation that feels emphatically
current. From 19464 wo 1973, Maginnis,
Phelan and Guamer woarked cirelessly 1o

flowers and fabric backdrop sepa-
rates e3ch actor, esch story, each
lerwer from the other and points
o the abiguiny of abordon and
the diversity of those affected.
The shame and nrgency so palpa-
e in the words are soothed and
acknowledged by the fragile
heanty of cut flowers, Two large
wills framing the hanging moni-
tor are papercd with enlarged
versions of the betters alvernated
with colorful sheets of deeoranve
wiapping paper, Designed 1o hold
a gft, 1o beautify and o delight,
The Aar, unused sheets mark 3
LEnnos space berween expocta-
tion and relicl thar is amplificd by
twn series of drawings, In one,
Bevwers’s replicates the leteers in
pencil with 3 gesture a8 reperitive and
inbimate as caring for a pasent. Anosther
groap of exquisitely remlered, colored-
pencil drawings echoes the designs from
l'I'IE “"!'.IHH.TIE '|'.u.]1-|.'.r, ] Il.'ll‘.i.'it'ﬂ.'ll'l.ii.l'l'l. blﬂ.
jrala] IIL'-‘tinE qllir:ll'_l,' in the |.|-l.1'b:i|l.‘d foalids
of each one.

IF the majorey of MNorbrag i MNemral
speaks to the pause of a hanging ques-
i, Enlegies to Owe Anorbes;, composed of
twor long rectangles of sisteen drawings,
hung‘ing t'n-u-bg.htwu i black F:I"I.Il'llt-'ﬂ,
embaslies erasure 25 memorial. With
paimstaking detal, Bowers re-creates the
texts of cight news articles. Both sois
include the same news ivems, but on one,
all of the text remains while 1n the other,
w|¢f:red wards foat on a Eﬂ]‘b’ultl!
expanse bike g haiku. Fach srtcle tells of

hielp tho- the tragic death of Marla Ruzicka, an
sands of American humanitarian activist killed in
ORI frag in 2005, Buzicka fought to retain an
Eimn FOCUrate II:DDIJrIﬁHF af the erihans kalled
ACCEss 10 in the current Irag war and the drawings
safe abor- include 3 newspaper photo of the young,
tions, blonde woman. ‘The words that rerain
Through on the second set of drawings are those
leaflets, from each aricle that speak about Faiz
speeches Ali Salim, the Iragi who worked with and
and ¢lass- was killed alongside Russcka. Diark and
e, this light, silence amd noise, erasure and
“Army of inchasion resonate with the pathos war
Threc" whibe poignantly honoring Ruzicka's
1.=l.l!q|'||: canse,

Andrea Bowers, Lelievs e fre Arey of Three Displayed, D005, phole-  techndgues First and foremost an artist, Bowers

copies, deccrathe wiapping paper, 24" x 18" pa, at the Gallery at Roy  for safe does mot F“}" rior sdmormsh buat

and Edna Disney Calfrts Theater (REDCAT), Los Angeles. abaortions applics acute caricsity, compassionate
and dis- abservation and meticulowss eraft to her

serminated st of doceors in Mexico and
Japan where a woman could go for an
abortion. Bowers's video is a westament to
the vitakity and ethos of their invaluable
pre= Roe v Wade work. At the same time,
it speaks to the current struggles wo pre-
serve our civil 1'i.g|1.lx.

Bowerss subicle bt Ih:m‘ﬂ'fu] use of
beasty in the service n'chuﬁn,F Com-
bined with her poetic conceptualizm s
reminiscent of Feliv Gonealez=Torres. if August it the: Gallery 4 Roy and Edna
f'u'q:-.rﬁﬁugﬁ MNemiwar 15 a5 uniqu: amil neces- Disniry Calfris Thaatser (REDCAT), Los
sary today as Gonzalez-Torress works Anyiies
were 3 decade =y A disainect vase of

subjects, The result provides a rare and
much reeded bridge berween art ansd
activiam, and history and presence, whale
indicating the depths of questions scldom
inhabited with such thowghtful precision.
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